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Abstract: Jacques Lacan's theory of the Mirror Stage, proposed in 1936, addresses the relationship
between moi identification and recognition and has far-reaching implications for understanding the
reality depicted in the film. It also provides a valuable perspective on the connection between the
individual and their conception of the world, uncovering human’s fantasme around moi. Lacan posits
that moi is a result of identification Identifizierung based on narcissisme Narzissmus, and that the
aggressive self generated by this identification pattern creates tension between the two, resulting in
human obsessions and serving as the source of social conflict in humanity. Through the use of
compelling violence in characters and scenes in the film "The Roundup(2022)," this paper explores the
significance of the Mirror Stage in examining, comprehending, and addressing violence.
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